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TEREZAKUCEROVA: Uvédomujeme siskutecné vyznamy pojmu vira &inabozenskych
symbolt?! Coje nutné, abychom plné uvérili? Jake autority poslouchame? Majivzdy uplnou
pravdu? Jak moc jsme pod vlivem neviditelného diktatu a kde skute¢né ovérujeme infor-
mace? Neodklanime se nahodou od hlavnich zdrojd poznani a paradoxné je pri hledani
pravdy nenahrazujeme neovérenymi zdroji, jejichz divéryhodnost stoji pouze na vire
v jejich domnélou fundovanost? Neustalé zrychlovani tempa dnesniho svéta zapricinuje
i Skrty Casovychdotaci,nejen nauvahy o vire arolireligiozity v zivoté ¢lovéka, alei narevizi
jakychkoli obecnych ,faktd“. V ramci viry se pak mnoho lidi oznacuje za ateisty a mnoho
véricichve své vire tape a kolisa. Chybi ¢as skuteéné hledat, pochopit a viru niterné prozit.

Tvarem svételného krize, ktery nenese konvencni latinskou formu, ale historicky daleko
pravdépodobnéjsitvar pismene T, instalace Johany Merty tématizuje problém neznalosti
a deformace svaté historie a zamérné upravovani ikonickych realii tykajicich se Kristova
zivota, jeho zpodobnéninebo Ukrizovani. Prenesené kontext instalace odkazuje i namuta-
ci obecné historie, skutecnosti nebo predstavy o lidstvi a vife. V nékolika vyznamovych
rovinach zde tak vznika unikatni situace, ve které divak muze deformaci vnimani a ,viry
v prezentované® prakticky zazit. Zbéznym, nezkoumavym pohledem se totiz muze zdat,
Ze socha predstavuje postavu sklonénou v modlitbé pred kfizem nad oltarem v prostoru
malé kaple, ve kterou se edikula touto instalaci proménila. Pokud se ovsem divak nepostavi
do fronty pred krizem primo za sochu, ale vstoupidoinstalace, i pres dojem, ze tim ,narusi”
rad kaple i meditacimodliciho, prozre a zjisti, Ze se o tento archetypalnivyjev ze sakralniho
prostredive skute¢nostivabec nejedna. Postava drzi misto modlitebni knihy mobil. Dojem
sakralniho prostoru se timto momentem smazava, rétorika se zde méni z typicky autori-
tativni prezentace neotresitelnych skute¢nosti v otazkach viry a usporadani universa na
revidujici otazky.

Instalace ovSsem neupozornuje pouze na aktualni krizi viry a nabozenstvi dnesniho svéta,
ale predevsim se snazivytrhnout divaky z myslenkovych stereotypu. Upozornuje, ze nase
védome uvazovani, stejné jako podvédome vnimania asociativnihodnoceni,je po cely nas
Zivot podprahové formovano archetypalnimi symboly a rady, jejichz obecné propagovana
rétorika a vyznam mohou byt plné ahistoricke, posunuté od ptuvodnich hodnot, zneuzité
i manipulativni. Instalace proto predstavuje kriticky odraz dnesniho svéta poukazujici na
alarmuijici spolecensky jev odklonu jedince od vnitfniho naslouchani a cesty k hlubokym,
skutecnym pramenlm poznani (zde symbolizovano krizem a jeho svétlem, které se nasose
,Vériciho“ pouze povrchové odrazia nepronika do jeho nitra), k prekotnému hledaniv toku
zdanlivé ovérenychinformacisdilenych lidmimezisebou, kterym velmi asto automaticky
abezvyhradné uvéri(adorace mobilu). Kritikouinformacéniho konzumu a slepého nasledovani
pod vedenim neviditelnych autorit je zde ilustrovana znepokojiva skute¢nost, ze az prilis
casto selidé uchylujik tomu, coje snadno a rychle dosazitelné (zde vyhledavani poznatku
nainternetu) nad tim, co lze ziskat jen namahavé a zdlouhavé, prestoze to vSak ma hloubku
(samostudium, vytvareni sivlastniho svétonazoru, usilovna dusevni prace a sebereflexe).
Proto misto hlavy na trupu sochy trani jakysi monitor, nemyslici prijimac veSkerych infor-
maci, které mobilnitelefon zobrazinasvémdispleji. To jen zdlraznuje nebezpeénost, pov-
rchnost a plochost takové informacni vymeény nebo procesu hledani, pramenici mnohdy
Z provizorniho reSeniv ¢asove tisni.

Cela prostorova situace tak vyzyva k dialogu pokladanim nad¢asovych otazek kriticky
uvazuijicich o sile slovai o nasem osobnimvztahuk vife a autoritam jakehokoli druhu. Uka-
zuje divakovi, ze pokud se nezastavi a nezreviduje model svého mysleni, do zna¢né miry
vtisknuty jeho vzdélanim, vychovou i nabozenskou tradici, pak jeho premysleni o universu
Ci zakladech lidské kultury a spolecnosti neziska nové uhly pohledu potfebné k vhimani
v SirSich kontextecha neprozre (zde minénojak fyzicky v prostoruinstalace, tak v myslenkové
roving). Jen se nechava slepé vést i manipulovat informacnimi nebo autoritativnimi zdroji.
Instalace tak prozrazuje, ze hleda-li nékdo skute¢né viru, poznani svéta nebo sebe sama,
nenajde to okamzité ve vykladu obecné uznavanych autorit, nebov oficialnim navodu, ktery
muze ovérit ,vygooglenim®. Nebot stejné jako nelze opravdovou lasku nebo stéstikoupit za
penize, jakoukoli viru nelze nikde vycist ani vyhledat.

Johana Merta (*1987) béhem studii na brnénské FaVU VUT prosla ateliéry Per-
formance alntermédia av ateliéru Kresby a grafiky v roce 2016 diplomovala se
svym rozsahlym projektem Mapa. V tomto dile reSila problematicky vztah mezi
kartografii a virou. Tento druh badani je mozné pozorovat skoro v kazdé Johaniné
praci. Tendence upozornovat nakulturnia spolecenskeé problémy a otazky k nim patrici,jakojsou
hodnotove systémy, moznosti obrazotvornosti, hranice sou¢asné viry etc., jsou pritomny v jed-
notlivychartefaktechivétsich souborech.Jakoautorkaradapouzivazivy rozhovor a tenpovazuje
zadovrSeniautorské prace.Méniformu podle potreb obsahua udrzuje sipracis experimentem.
Mertavystavuje hlavhé naMoravé, aleje zastoupenav poctuhodnotnych sbirek nejen po Evropé.

JANA GAZDAGOVA: Comu dnes verime? V koho av ¢o? Vinformatizovanom svete,
ktory produkuje podhubie pre pochybnosti sa ocitame tvarou v tvar tejto otazke. K ¢omu
savztahuje nasaviera?

Mozeme verit v dobro ludi, ¢i naopak. Mdézeme verit, ze ak sa zajtrarano zobudime, zvlad-
neme Celit osobnym problémom lepSie ako v€era. M&zeme verit, Ze svet ako ho pozname
nemoze prezit. Mdzeme verit, ze nadludska entita nam pomoéze prekonat prekazky, ktoré
sami nie sme schopni zvladnut (ze sarodinny prislusnik uzdravi zo zakernej choroby, Ze aj
napriek nasim pochybeniam vSetko dobre dopadne,...). Mézeme verit, Zze nas zivot bude
pokojny a bez utrpenia, utopenivo vlastnejnevedomosti. Mdzeme verit, ze budeme lepSimi,
schopnejsimi, uspesnejsimi. Mdzeme verit, ze...

Verime.

Vo vSeobecnosti nase moznosti viery nepresahuju kulturne prostredie, z ktorého
pochadzame. Na nasu vieru, ¢i uz v nejaké nabozenstvo, vedu alebo v stastie ¢i nahodu,
sa velkou mierou podielaju informacie, ktoré prijimame. V dobe internetovej je mnoho in-
formaciidostupnych a celkova sloboda, ktoru zatialmame, nam umoznuje erpat z velkého
mnozstva zdrojov. Ako vSak najst ten spravny?

Problém, naktory narazainstalacia Johany Merty, je zrejmy. Kto sudnes ti, ktoriuréuju, Comu
mame verit? To, ¢o sme predtym hladali na strankach knih, dnes nachadzame , listovanim®
v nehmotnom kybernetickom priestore, v ktoromje velmilahké sastratit. Potrebapomalého
procesuoverovaniainformacii saneustale skracuje vplyvom rychlosti, ktorou ziieme. Nasi-
mi novymi,modlamije tu a teraz, mat vSetko hned'a okamzite. Potrebujeme bezodkladne
vediet a koniec koncov aj verit. Viera sa stava instantnou polievkou kulinarskeho sveta.

Kde sav nasale nachadzatavnutorna potreba obhajit sipred sebou svet, v ktorom prakticky
jedinaneochvejnaistotaje to, ze ziadnaistota neexistuje? Mozno je to podmieneny strach
zo zodpovednosti a nevyhnutnych nasledkov nasho spravania. Alebo je to jednoducho
snaha hladat nadej. V minulosti sme utechu hladali vchramoch, pod ziarivymi symbolmi
utrpeniaCispasy, ktorych podobapodliehalanabozenskym autoritam. Tie vSak v ddsledku
ideoldgie Cirezimu mohlidezinformovat samotny obsah, o ostatne naznacuje aj historicky
podlozenykrizv tvare T vintimnom priestore galérie Edikuly. Vieruvo vedu a zdravy rozum
zas napada populizmus, chamtivost a zisk, a snahu o objektivnost prevysuje subjektivny
zaujem (i nazor) jednotlivca. A tak oproti poriadku a istote sme ¢oraz vacsmi vtiahnuti do
chaosu.Zmatenitak stojime v pohlcujucej ziare bledomodrého displeja, a hladame otazky,
na ktoré vsak nie je vzdy l[ahké najst odpoved.

V dnes uz nefunkénom pévodne sakralnom priestore galérie sme tak svedkami situacie
podnecujucej ku kritickému prehodnoteniu nasich hodnédt, spojenych s vierou. Bude nam
c¢oskoro urcovat Google, comu verit? Alebo si vyberieme zlozitejSiu cestu a my samy sa
pokusime najst odpovede na duchovné otazky dematerializovaného sveta?

Jelennanas,comudovolimenas ,oziarit“ a c¢im budeme formovatnasuidentitu, nase videnie
svetaa nasuvieru. Povinnostou, ktoru mame vocéisebe a vocinasledujucim generaciamje,
aby sme sa pokusilinatejto dihej ceste ,nezhranatit”.



JOHANAMERTA
You Cannot Google Faith
12.12.—29.1.2019

TEREZAKUCEROVA: Dowereallybecome aware of allmeanings which could the term
“faith”and mainreligious symbols have?! What does it cost to make us believe fully? Which
authoritiesdowe listento? Do they always have the absolute truth? Towhich extentare we
under the invisible dictate and where do we truly verify information? By the way, aren’'t we
inclining constantly away from primary sources in the process of searching the truth and
replacing them, paradoxically, with non-authenticated resources, a credibility of which is
based only on faith in their supposed erudition? The constant acceleration of the pace in
the contemporary world causes also cuts in time subsidies not only for contemplations
about the faith and about the role of the religiosity in the life of a man, but also for the revi-
sion of any kind of general “facts”. In case of faith, many people determine themselves as
atheists and a number of believers fumble or oscillate in their faith. Time to truly seek the
faith,understand it and experienced it inwardly is missing.

By the shape of the luminous cross (whichis not presented in the conventional Latin form,
but in the more historically accurate shape of the letter T), the installation by Johana Mer-
ta thematizes the problem of ignorance and the deformation of the Holy History and the
problem of intentional modifying of iconic facts regarding the life of Christ, his likeness or
his crucifixion. Inthe figurative sense, the context of thisinstallation refers also to mutations
of the general history, of the reality or of conceptions of the humanity and the faith. Thus,
a unique situation is emerging here in several semantic levels as the spectator can expe-
rience the deformation of perception and of “belief in the presented facts” in practice. It is
possible because by the first, brief, non-examining glance the statue may seemlike a bowing
personin prayersin front of the cross above the altar in a small chapel, in which the space
of the aediculais transformed by this installation. Nevertheless, if viewers do not take the
position in the queue in front of the cross, right behind the sculpted person, but they will
enter the installation, against their bad feelings that they are “disturbing” the order of the
chapel or the meditation of the praying one, they will see through and find out that infact this
installation is not dealing with this archetypal scene from an sacral environment at all. The
sculptedfigureis holdinganiPhoneinstead of a prayer book. The temporary impression of
the sacral spaceis being eliminated by thismoment as the rhetoric of this placeis changing
fromthetypically authoritative presentation of the realities about a true faith and the order
of the universe to revising questions.

Thisinstallation does not only point out the actual crisis of faithand religions of today’s world,
butinthefirst placeitis aiming to pull out its spectators from their stereotypes of thinking.
It is warning that our conscious thinking, as well as subconscious perception and the as-
sociative evaluation, is subliminally formed during our whole life by the archetypal symbols
and orders whose generally propagated rhetoric and meanings can be fully unhistorical,
shifted from their former values, abused or manipulative. Because of that, the installation
representsthe critical reflection of the contemporary world pointing out the alarming social
phenomenon of the deviation of an individuality from his inner listening and the way to the
deep, real sources of the knowledge (here symbolised by the cross andits light, whichis just
superficially reflecting at the surface of the sculpture of the “believer” without any impact at
his heart and soul), to the hasty searching in the stream of the ostensible verified informa-
tion shared by people among each other, in which he very often believe automatically and
unconditionally (the adoration of theiPhone). By the criticism of this informational consum-
erismand of blind following the invisible authorities, here a disturbing actualityisillustrated
that people very often prefer what is easily and quickly achievable (here the googling of
knowledge at the internet) to what can be obtained just by the laborious, lengthy process,
which has got a real depth (self-study, creating the own worldview, intensive mental work
and self-examination). Because of that, instead of a human head we can see a certainkind
of monitor dominating on the neck of the sculpture, the non-thinking receiver of all kinds
of information, which are displayed at the flat screen of the iPhone. It is demonstrating the
dangerousness, superficiality and the flatness of such kind of informational exchange or
the process of the searching, very often caused by the seeking of provisional resolutions
inatime pressure.

Thus, thiswhole spatialinstallationis provoking a dialogue by asking timeless questions that
critically relate to the power of the word and about our own personal attitude to faithand to
authorities of any kind. It demonstratestoits spectator that if he does not stop and does not
make revisions of the model of his own thinking, significantly given by his education, raising
inchildhood and by the religious tradition, then his thinking about the universe or about the
bases of the human culture and society will not achieve new angles of the view, necessary
for the perception of these problems in a wider context and he will not see through at all
(herewith understood physically in the space of the installation as well as on the mental
level). He just lets himself to be blindly led, even manipulated by informative and authori-
tative resources. In this way, this installation is revealing that if somebody is really looking
for the real faith, knowledge of the world or self-awareness, he will not find it immediately
in interpretations going from the generally respected authorities or in the official manual
which he can verified by “googling”. Since itis impossible for money to buy the real love or
happiness,itisimpossible to learn any kind of faith by reading or scouting it out.

JohanaMerta(*1987) during her studiesat FaVU VUT in Brno, she underwent tuition
inateliersofthe Performance, the Intermediaand of the Drawingand Graphicwhere

shefinished her studies and graduated with her extensive project The Mapin 2016.

Inthis work, she was dealing with the problematic relationship between cartogra-

phy and faith. It is possible to observe this kind of research nearly in every Johana’s work. The
tendency to bring culturaland social problems andrelated questions about the value systems,
the possibilities of the imagination or the borders of the contemporary faith etc. to the specta-
tor’s attentionare presentinindividual artefactsequally asinthe bigger anthologies of her works.
Astheauthor, she likes using the vivid dialogue which she regards as the final completion of the
authorialwork.She changesthe formaccordingthe demandfromthe content of her works and
she constantly keeps the work with the experiment. Merta exhibits mostly in Moravia, but her
works belong equally to several valuable art collections, situated not just in Europe.

JANAGAZDAGOVA: Dowebelieve today? Inwhomandwhat? Ina computerized world
that produces mycelium for doubt, we find ourselves faced with this question. What is our
faithrelated to?

We can believe in the good of people or vice versa. We can believe that if we wake up to-
morrow morning, we can face personal problems better than yesterday. We can believe
thatthe world as we know it cannot survive. We can believe that a spiritual entity willhelp us
overcome obstacles that we are not able to cope with (that the family member will recover
fromaninsidious disease, that despite our misconduct everything will turn out well ...). We
can believe that our life will be peaceful and without suffering, drowning in our ignorance.
We can believe that we will be better, more capable, more successful. We can believe that ...

We believe.

Ingeneral, our possibilities of faithdo not go beyond our cultural environment fromwhich we
come. Our faith, whether in any religion, science or in happiness or coincidence, is largely
determinedby theinformation we receive.Inthe Internet era, a lot of informationis available
and the total freedom we have so far allows us to draw on plenty of resources. But how to
find the right one?

The problem encountered by the installation of Johanna Merta is obvious. Who are the
oneswhodetermine what to believe today? What we have beenlooking for onthe pages of
books today is found by “flipping through” the intangible cyberspace where itis very easy
to getlost. The need for a slow process of information validation is constantly diminishing
due to the speed at which we live. Our new “idols” are here and now, to have everything
immediately and instantly. We need to know and believe without delay. Faith becomes an
instant soup of the culinary world.

Butwhereistheinner needtodefend ourselvesina world in whichvirtually the only stead-
fast certainty is that there isno certainty? Perhapsitis a conditioned fear of responsibility
and theinevitable consequences of our behaviour. Or itis simply an effort to seek hope. In
the past, we sought solace intemples, under the radiant symbols of suffering or salvation,
the form of which was subject to religious authorities. However, as a result of ideology or
regime they could misinform the content itself, which is also indicated by the historically
substantiated T-shaped crossinthe intimate space of the Edikula Gallery. Beliefin science
and common sense is challenged by populism, greed and profit, and the pursuit of objec-
tivity exceeds the subjective interest (and opinion) of the individual. So, contrary to order
and certainty, we are increasingly drawn into chaos. Confused, we stand in the immersive
glow of the pale blue display, looking for questions towhose itis not always easy to find the
answer.

In the now non-functional originally sacral space of the gallery, we are witnessing a situa-
tionthat encouragesa critical re-evaluation of our values associated with faith. Will Google
soon determine what to trust? Or will we choose a more complicated path and try to find
answers to the spiritual questions of the dematerialized world ourselves?

Itisuptoustowhat weallow to “beilluminated” by and by what will be shaped our identity,
our vision of the world and our faith. The duty that we have for ourselves and for generations
tocomeistotryto‘not bend’ (squarish) on thislongjourney.



